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HAY-MARKET THEATRE. 

Last evening, Romeo and Juliet, The Child of the Wreck, and 
Bob Short, were performed at this Theatre. 

QvuEEN’s.—With next week will conclude the present season of this 
Theatre. Mrs. Honey, whose engagement has proved highly successful, 
will terminate her services on Saturday next, when she takes her Benefit, 
therefore those who wish to hear this popular singer before she starts for 
the provinces, have not much time to lose. ‘here is an excellent bill of 
fare nightly. 

Monument to Moliere—aA Paris paper says “ M. Visconti, the archi- 
tect, visited, the other day, the spot in the Rue de Richelieu, on which 
the monument to Moliere is to be placed, for the purpose of making the 
first arrangements for the works. The monument will consist of a niche 
with two detached columns on each side, ornamented with sculpture and 
dramatic attributes. The statue of Moliere will be placed in the niche 
on a semicircular pedestal, in a sitting posture, and in the attitude of me- 
ditation. On each side of the statue, and in front of the columns will be 
allegorical figures with extended wings, representing, one the gay, and 
the other, the serious, character of his Plays. The basement will be or- 
namented with rich sculpture, and will bear two large masks throwing out 
water into a basin. The principal inscriptions will be as follow: On the 
pediment the words ‘ A Moliére ; on the sides of the pedestal—Né a Paris 
le 15 Janvier, 1622, ct mort 4 Paris de 17 Fevrier, 1673. The titles of 
his different Comedies will also be inscribed on the pedestal. It is ex- 
pected that the inauguration of the monument may take place on the 17th 
February, the anniversary of Moliere’s death.” 

Ancient Theatres, s¢.—No. 4.—Pegmata, ce. Machinery.—Pollux 
informs us that there were trap doors for ghosts, furies, and the infernal 
deities. Some under the doors on one side, introduced the rural deities, 
and on the other the marine. The ascents or descents were managed, as 
now, by cords, wheels, and counter-weights. Of these machines none 
were more common than those which descended from heaven in the end 
of the Play, and in which the gods came to extricate the poet in the de- 
nouement. ‘lhe kinds were as now chiefly three, and managed in the 
same manner ; some conveyed the performer across the Theatre in the 
air; by others the gods descended on the stage, and a third contrivance 
elevated or supported in the air, persons who seemed to fly, from which 
accidents often happened. As the ancient Theatres were larger than ours, 
and unroofed, there was no wheelwork aloft, but the performer was ele- 
vated by a sort of crane of which the beam was above the stage, and 
turning upon itself, while the counterweight made the actor descend or 
ascend, caused him to describe curves, jointly composed of the circular 
motion of the crane, and the vertical ascent. The anapesmata were 
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stage, and to the ascension of rivers, when attached to the stage. The 
ceraunoscopium was a kind of movable tower, whence Jupiter darted 
lightening, supposed to be the Greek fire, as in Ajax Oileus. The ma- 
chine for thunder (Cronton,) was a brazen vase, concealed under the stage, 
in which they rolled stones. Festus calls it the Claudian thunder, from 
Claudius Pulcher, the inventor. The most dreadful machines were, how- 
ever, the pegmata (a general term also for all the machines,) which first 
consisted of scaffolds in stories, &c. These first exhibited criminals fight- 
ing at top, and then, dropping to pieces, precipitated them to the lower 
story to be torn to pieces by wild beasts. Sometimes they were for vo- 
miting flames, &c. The ¢heologium was a place more elevated than the 
stage, where the gods stood and spoke, and the machines which held 
them rested. 














Fashionable Lounges. 
To the Editor of The Theatrical Observer, 


Dear Mr. Enrror.—Just wish to say a word—beg pardon, but will you excuse 
me—lI have to mention that I’ve arranged so as to rub shoulders with my friends 
and the fashionable world at one or other of the Grand Lounges about town :— 

Monday, stroll to Mapame Tussaup’s elegant Exhibition, Golden Corinthian 
Saloon, Baker Street, Portman Square.—Just added to her unrivalled collection 
the celebrated Coronation Robes of his late Majesty George IVth., which cost the 
enormous sum of 18,000/ (embroidered by the Messrs. Holbecks,) which far sur- 
pass in magnificence anything ever worn by a British Monarch—A Room, &e. has 
been fitted up to correspond in splendor. Brave Napier is also to be seen here. 

Tuesday, visit the Katorama, 17, Old Bond Street, to see the Pictures in 
the New Art of Ectemnography, which unites the characteristics of painting 
and sculpture, and combines the illusions of Chiaro-oscuro with Dioramic effects. 
The exhibition is enriched by a colossal Historical Painting in the highest style of 
French art; a Diorama of Roslin Chapel, and select Gems by the Old Masters, 
This is a most delightful exhibition, and deserves the great patronage it receives. 

Wednesday, I am to be found at the St. James’s Bazaar, St. James’s Street, 
admiring two beautiful life-size Equestrian Figures of her Most Gracious Majesty 
and his Royal Highness Prince Albert ; the Queen in the Windsor uniform on her 
white horse the Prince as Colonel of the 10th Hussars. An exhibition of great 
merit. 

Pop into Wm. Hawes’ Musie Warehouse, 355, Strand, for the music of Miss 
Maria B. Hawes’ last new Ballad, “ Where the wild white rose is blowing,”—a de- 
lightful ballad—purchased a couple of copies for Mrs. P. The following popular 
Ballads, by the same composer, are also publishing here, “T’ll speak of thee,” 
“ Thou art lovelier,” ‘ Genius of the Spring,” “ As I walked by myself,” &e. 

In my way fron the Theatre, drop into the Harmonic Meeting, held at Evans’s 
Grand Hotel, King Street, Covent Garden, - quite delighted with the excellence of 
the singing—commences every evening at ten o'clock. When Mrs. P. is out of 
town, stay a week, and only pay a guinea for bed and breakfast. I’m always to 
be found on Saturday, at half-past five, at the Convivial Dinner held here. 

Friday, took a peep at the THamrs TUNNEL, which is now open every day from 
nine o'clock in the morning until dark, (entrance on the Surrey side of the river, 
close toRotherhithe Church. The Tunnel and Shield are lighted with gas, and vi- 
sitors can now walk under the entire breadth of the River, up to the Shield, which 
is advaneed as far as theCompany’s Wharf atWapping, and which can be exhibited 
only a short time longer, owing to the junction of the Tunnel with the shaft at 
Wapping being made. 

Afterwards called at Emmerr’s, 27, Holborn Hill, to view his Novel Pen Maker, 
by which any one can make a superior Pen in less than one minute! also his im- 
proved Needle Threader, to enable Ladies, whose sight is impaired to thread their 
needles with the greatest ease—a most ingenious contrivance. 

“ All good spirits come to my Beck,” at his Dr, Johnson’s Tavern, Bolt Court, 
Fleet Street,—where you meet excellent company—ceapital fare at fair prices—de- 
lightful singing—(commences every evening at a quarter to nine,) cigars, billiards, 
good beds, and an enticing bill of fare. 

Saturday, I examine Miss Lixwoon’s curious Needle Work, Leicester Square— 
lately added other beautiful specimens of her art. But I intrude —beg pardon— 
Your’s, &c.—PAUL PRY. 

















Theatre Royal, English Opera. 


This Evening, (21st Time) a Domestic Drama, in Three Acts, adapted 
from “ Master Humphrey's Clock, entitled 


Barnaby fiudge 


Mr Geoffry Haredale ........... ..- Mr ROBSON, 
Mr Chester, Mr SELBY, 

Edward Chester .. (his Son)... Mr GREEN, 
Peaker, Mr MOORE, John Willet, Mr FENTON, 
Joe Willet, (bis Son) Mr HALFORD, 
GabrielVarden, .. (a Locksmith).. MrGRANBY, 
Black Hugh, (an Ostler,) Mr S. SMITH, 
Simon Tappertit ..(ai Apprentice)... Mr SEARLE, 
Karnaby Rudge, (an Laiot) Miss FORTESCUE, 
qummmmummmm (the Stranger) Mr SALTER, 

Mrs Varden, Mrs GRANBY, 

Miggs, (her Maid and Confidant) Mrs HARRIS, 
Dolly Varden, Miss FITZJAMEKS, 

Miss Haredale .......... weeeeee. Miss GRANBY, 
Mrs Rudge, Mrs SELBY. 

After which, a Burletta, in One Act, called 


The Four Sisters. 


Mr Merton, Mr GRANBY, Mr Beauchamp, Mr SELBY, 
Sam Snaffle, Mr G. WILD, 
Caroline Merton, — — _ a Mrs WAYLETT, 
Diana, (an Elastic Creature—fond of Horses $e) Mrs WAYLETT, 
Eugenia, — — (a Romantic Creature) —,— Mrs WAYLETT. 
Ellen, — — (a Domestic Creature) — — Mrs WAYLETT, 
Susan, Mrs HARRIS, Landlady, Mrs GRANBY. 
In the course of the Piece, Mrs. WAYLETT will sing a NewCavatina. 
‘ When Night-Elves dance their Fairy rings, and ‘ Kate Kearney 
To conclude with, a Serio-Comic Pantomimic Burlesque Burletta, entitled 


Behind the Scenes 


Mr Spooney Negus, Mr SELBY, 
Jeremiah Hopkins, alias Mr St.Julien, MrG.WILD, 
Wiggles, Mr GREEN, 

Augustus Fitzmoonshine,..........Mr HALFORD., 
Mr Wowbow, Mrs. SaITH, 

Tommy Wuggins, Masterflill, Goosequill, Mr Serle, 
Mrs Abbington Woftington St. Clair, Mrs SELBY, 
Miss Caroline Cecelia Swansea, Miss LEBATT, 
Mrs Wuggiuis, Mrs GRANBY, 
ee eee ceecessceoee. Miss FITZSJAMES, 
Sylphides—Miss Smith, Miss MURRAY, 
MissBrown,MissHannam, MissTomkins, MissGranby 

















Theatre Royal, Hay-Market. 





This Evening, the Comedy, in Five Acts, entitled 


MONEY! 


WRITTEN BY SIRE, LYTTON BULWER, BART 
Lord Glossmore, Mr F. VINING, 

Sir John Vesey, Bart....... .Mr SPFRICKLAND, 
Frederick Blount, Mr J. WEBSTER, 

Mr Benjamin Stout, M. P..... Mr DAVID” REES, 
Evelyn, Mr MACREADY, 
PO re ee WEBSTER, 
Captain Dudley Smooth, Mr WRENCH, 
Sharpe......(the Lawyer).... Mr H. WALLACK, 
Toke, (the Butler) Mr BECKET, 

Flat, MrWORRELL, Green, MrT. F. MA’ r HEWS, 
Tabouret.. (Upholsterer). .Mr HOWE, 


eee i errr Mr GALLOT, 
Page (to Sir John) Miss GROVE, 
Lay Pranmkiin. «s.400.0%.«<««- Mrs STIRLING, 


Georgina Vesey, Miss P, HORTON, 
Clara Douglas .... ..... Miss HELEN FAUCIT, 


After which, (2nd Time) a a New Farce, called 


MY FRIEND 
THE CAPTAIN 


Mr Frederick Dunne Brown, (a Captain by Courtesy) MrWRENCH, 
Gabriel Snoxell, (a Natural Victtm) Mr D. REES, 


Mr Tidmarsh .. ...... Mr STRICKLAND, 
Cc neskon Se Jberne, “Mr HOW hE, 
Tom Trigg, (a@ Tiger) Mr CLARK, Servant, Mr BISHOP, 
Bailiffs, Messrs. ENNIS & BECKET. 
Mrs Tidmarsh, Mrs STANLEY, Sophia, Miss CHARLRS, 
Clara Selborne, Miss GROVE, 
atty, Mrs F. MATTHEWS, Sally, Miss PARTRIDGE. 





To conclude with, Poole’s revived Comedy of 


A Nabob for an Hour. 


Mr ine Mr HOWE, 
Dick Dumpy _.. --eoee » Mr DAVID REFS, 
Sam Hobbs, “Mr STRICKL AN!', 
Miss Fmma Leslie.............+ Miss CHARLES, 
Nanny Scraggs, Mrs F. MATi HEWs, 
To-morrow, Romeo and Juliet, and Marie Ducange. 
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